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EXPERIENCE and longevity
are the bulwarks of Jacky Lans-
ley’s Holding Space. Produced
byROHZaspartofanon ing
pﬁgamme -of new works, ‘it
as one of the most satisfy-
ing and professionally realised
pieces yet to be prem]ered in

the Clore Studio at the Royal
Opera House.

Holding Space pretends to
strip movement back to its
basics; but Lansley has sculpted
its mundane transparencies

with a subtle mastery that be-
lies its non-emphatic surfaces.
Movement echoee\mas'ement._;._' defunct

-halfofherhomblmgcl'ea‘tlon,.

Lansley's  sense low-
keyed aimplidty atudes a quiet

'drMI_!gforcebehdeB alon?
n

confidence and tender humour.,

Lansley is a wayward child of
the Royal Ballet.' In the late
1960s she decamped from
Covent Garden to help to give
birth to London’s contempo-
rary dance scene. She became a

collective situated
ct Docklands. -

about the same time as

and was another founding
member of X6. Sandra Conley,
still a part of the Royal Ballet,
now spends much of her time
playing Juliet's Nurse, various
Queen Mothers and suchlike.
Here, both of them wear a

lifetime of experience
with understated gravitas. Ear-

ly, in particular, performs with :

way towards emotion. The mu-
sic for three of the sections is
drawn from Schubert’s late so-
natas played from the sidelines
by Philip Gammon, who has
been with the Royal Ballet
since 1964. The third chapter,

Lacuna, is in silence, Theﬁnsle,:.

Studious,isagenﬂe ~omedy
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hbmlmmleycaﬂsthem “chap-

Earty. ters”, which ma}' be why her
gestures surrep-
_htimslymanagetoworm theu-_ ;

building-block

Tbis sh]ﬁ mtochamctersmnt.

sell smiles, only to realise that
they've forgotten what they
were about to convey. Puzzled
by this, they give it another try,
only to fail again.

Movements from the other
sections to creep back in,
now tinted with personality.




